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11.11.12-03.10.13 The Studio Museum in Harlem

Featuring work by twenty-nine different artists—many of them represented through multiple
contributions—“Fore” continues in the vein of the Studio Museum’s previous group shows (the
alliterative “Freestyle,” 2001, “Frequency,” 2005–2006, and “Flow,” 2008). The exhibitions have helped
introduce emerging talent in a number of different media, from painting to site specific installation. To be
sure, many of the artists in “Fore” have already staked out notable places in the contemporary scene.
Noah Davis contributes with Found Photo, 2012, a characteristically arresting portrait of a foregrounded
young man in three-quarter profile, set against a window frame and an abstract section recalling a
vagrant Clyfford Still painting. Equally striking is Jennifer Packer’s group of canvases, painted in a loose,
unceremonious hand—a hand fittingly wed to their imagery of lounging and loafing. Letting the oil paint
occasionally pool and coagulate on the surface of the works, Packer underscores their unhurried
informality. Firelei Báez’s gouache drawings on paper are, by contrast, meticulously rendered. Made up
of floral, decorative patterns and set onto the empty spaces of found, yellowing book pages, Báez’s lone
bodies draw upon popular imagery, Caribbean history, and the work of Francisco de Goya. Hung at a
slight distance from the wall, the paintings demonstrate a playful vitality and elliptical, literary imagery
that bring the pages alive, as if drawing out a faded narrative strand sunk into the weft of yellowed
paper.

Painting is by no means the only mode here. Sadie Barnette’s deadpan objects/installations—like
Untitled (Boombox), 2012, with its eponymous appliance painted white, its cassette port improbably
stuffed with dirt—are striking in their quiet incongruity. The semiotics of color (or its lack) perhaps
conjures up a parallel discourse here, particularly given the upshot of a made-over “ghetto blaster.” Yet
the works also evince an unadorned lyricism, free of any heavy-handed conceit. Video finds poignant
treatment and humorous nuance in Steffani Jemison’s Maniac Chase, 2008–2009, and Nicole Miller’s
two-channel Daggering, 2012, which juxtaposes footage of the artist dancing ballet with footage of
Caribbean dance-hall “daggering” (a bawdy and raucous dance craze). Propriety and defiant indecorum
tangle here in an extended pas de deux that conjures up the tensions of female young adulthood. Other
highlights include the splintered signage of Brenna Youngblood’s Untitled, 2012, and Toyin Odutola’s
pen-and-ink portraits, with their looming visages and literary allusions.

links



	
  
	
  

8/13/12 Art Review: Nicole Miller at LAXART -‐‑ latimes.com

1/2latimesblogs.latimes.com/culturemonster/2009/08/art-‐‑review-‐‑nicole-‐‑miller-‐‑at-‐‑laxart.html

7KHDWHU�UHYLHZ��$
EOD]LQJ�
5HG
�ZLWK
$OIUHG�0ROLQD�DV
0DUN�5RWKNR

5HYLHZ��/L]D
0LQQHOOL�RYHUFRPHV
WHFKQLFDO�GLIILFXOWLHV

7KH�DUWLVWV�RI�
5HG

GLJ�DURXQG�LQ�0DUN
5RWKNR
V�PLQG

�

$UW�5HYLHZ��1LFROH�0LOOHU�DW�/$;$57
$XJXVW����������_�������SP

,Q�1LFROH�0LOOHU
V�FXULRXVO\�PHVPHUL]LQJ�YLGHR�SURMHFWLRQ�DW�/$;$57��ZH�VHH�D�PDQ�IURP�WKH�ZDLVW�XS��LQ

7�VKLUW�DQG�VSRUW�FRDW��IDFLQJ�XV�EXW�QHYHU�PDNLQJ�H\H�FRQWDFW��'XULQJ�WKH�VHYHQ�PLQXWH�SLHFH��WKH�PDQ¶V
H\HV�EXOJH�DQG�VTXLQW��KLV�OLSV�DQG�FKHHNV�VWUHWFK��FOHQFK�DQG�GLVWHQG��WHQVH�DQG�HDVH��+LV�KHDG�MHUNV�DQG
EREV�DV�KLV�ERG\�VSDVPV��VKRXOGHUV�OLIWLQJ�DQG�GURSSLQJ��WRUVR�FRPSUHVVLQJ�DQG�H[WHQGLQJ��:KHWKHU�WKLV
LV�D�SHUIRUPDQFH�RU�VRPH�NLQG�RI�LQYROXQWDU\�VHL]XUH�EHFRPHV�FOHDU�ZLWK�WKH�ZRUN¶V�WLWOH���7KH
&RQGXFWRU��

0LOOHU�DPSV�XS�WKH�VLJQLILFDQFH�DQG�RGGLW\�RI�WKH�PDQ¶V�EHKDYLRU�E\�VWULSSLQJ�GRZQ�WKH�SRUWUDLW��GLYRUFLQJ
WKH�FRQGXFWRU�IURP�KLV�IXQFWLRQDO�FRQWH[W��7KHUH�LV�QR�FRQFHUW�KDOO��QR�RUFKHVWUD�DQG��PRVW�MDUULQJO\��QR
VRXQG��+LV�DUPV�UHPDLQ�IL[HG�DW�KLV�VLGHV�DV�KH�RSHUDWHV�LQ�VLOHQFH�DJDLQVW�D�QRQVSHFLILF�EDFNJURXQG�RI
JROG��ZKLWH�DQG�FULPVRQ�EXUVWV��+LV�ERGLO\�FKRUHRJUDSK\�YHUJHV�RQ�WKH�SDURGLF�DQG�JURWHVTXH��DQG�\HW
WKHUH�LV�JUHDW�SRLJQDQF\�LQ�KLV�FRPSOHWH�LPPHUVLRQ�LQ�WKH�WDVN�RI�EULQJLQJ�PXVLF�WR�OLIH�

)URP�VWDUW�WR�ILQLVK��KH�SK\VLFDOL]HV�D�EURDG�VSHFWUXP�RI�IHHOLQJ��PXVLFDO�DQG�RWKHUZLVH��UHJLVWHULQJ�H[FLWHPHQW��DPXVHPHQW��ZKLPV\��DQWLFLSDWLRQ��VNHSWLFLVP�
EOLVV��FRQFHUQ�DQG�UDSWXUH��,V�LW�LPSRUWDQW�WKDW�WKH�DFWRU�ZHDUV�ZKDW�ORRNV�WR�EH�D�-LPL�+HQGUL[�7�VKLUW��DQG�WKDW�KH��WRR��LV�$IULFDQ�$PHULFDQ"�0LOOHU��IUHVK�IURP
WKH�0)$�SURJUDP�DW�86&��JLYHV�XV�WKLV�TXLUN\��VOLJKWO\�FU\SWLF�HSLVRGH�DQG�QRWKLQJ�PRUH��%XW�LW¶V�HQRXJK��DV�D�VPDOO�VFDOH�FRQFHSWXDO�H[HUFLVH�LQ�WUDQVIRUPLQJ
WKH�IDPLOLDU�LQWR�VRPHWKLQJ�DOLHQ�DQG�GLVWXUELQJ��DQG�DV�DQ�LQGLFDWRU�RI�KHU�RZQ�SRWHQWLDO�WR�VQDJ�ERWK�H\H�DQG�PLQG�

/$;$57�������6��/D�&LHQHJD�%OYG���/�$��������������������WKURXJK�$XJ������&ORVHG�6XQGD\V�DQG�0RQGD\V��ZZZ�OD[DUW�RUJ�

��/HDK�2OOPDQ

$ERYH��7KH�&RQGXFWRU��LQVWDOODWLRQ�YLHZ���3KRWR�FUHGLW��&RXUWHV\�RI�.HOO\�%DUULH

$576�	�&8/785(

0RUH���

(17(57$,10(17

025(�)520�7+(�7,0(6

3DXO�5\DQ�ORYHG�$\Q�5DQG��EHIRUH�KH�VDLG�KH
GLGQ
W

6H[XDO�RULHQWDWLRQ��7KH�H\HV�WHOO�DOO

7HHQDJH�JLUO�VXHV�6DQWD�0DULD��SROLFH�RIILFHU
V
ZLGRZ

&KDG�-RKQVRQ�DUUHVWHG�DIWHU�DOOHJHGO\�KHDG�
EXWWLQJ�KLV�ZLIH

6WUHVVHG�RXW�PHQ�SUHIHU�D�IOHVKLHU�ZRPDQ



8/13/12 Roving Eye: Ready for the Readymade - Finer Things - News & Opinion 
- Art in America 

 

 
 

ENTER YOUR SEARCH 

 
Roving Eye: Ready for the Readymade 

by dean daderko 04/02/12  My colleagues and I are finalizing plans for "It is what it is. Or is it?" which opens May 
1, and will be the first 

The Fellows of Core Residency Program have work up at the Glassell School of Art. The artists-in-residence 
are Miguel Amat, Anthea Behm, Lourdes Correa-Carlo, Fatima Haider, Jang Soon Im, Gabriel Martinez,  

Miller's video Daggering (2011) focuses on the dance phenomenon of the same name. Shot in the winking 
colored lights of a dance club, young couples engage in frenzied mock sexual couplings. Alternating 
between ambient club sound and slow-motion silence, the bodies of the dancers evoke ecstasy of the body 
in extremis, trapped in conventional sexual roles (top/bottom, active/passive), and seemingly ready to break 
out of them. I found myself watching all 34 minutes of the video with rapt attention. 

The Menil has two engaging exhibitions on view: "Richard Serra Drawing: A Retrospective," curated by 
Bernice Rose and Michelle White, and "This World is Not My Home: Danny Lyon Photographs," curated by 
Toby Kamps. 

The Serra drawing show, which unfolds in a mazelike build-out, impresses with the work's matter-of-fact, 
sometimes brutal physicality. Many of the drawings have been executed in black oil stick on Belgian linen 
stapled directly to the walls. Playing off of the architecture, pieces darken corners and opposing walls, and in 
a few cases create dizzying perspectives. Serra's drawings register physically and emotionally, and the 
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